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Franjo S. Kuha¢: Pjevanka. Sto djecjih popievaka za jedno grlo s
napjevi, tekstom i metodickim uvodom za pucke skole i zabavista. [A
Songbook. One Hundred Children’s Songs for a Solo Singer with Music,
Lyrics, and a Methodological Introduction], Zagreb, 1885.

Franjo Kuhac¢ (1834-1911)




CONTEXT

The first Croatian school law, known as the Mazuranic¢ School Law:
= |t was enacted in 1874 and shaped the education of modern civil society in Croatia.

= |t introduced free and compulsory primary education in Croatian for all children, secularized schooling, and made
Singing a mandatory subject in primary schools.

= |n 1875, based on the Mazuranic¢ Law, the Decree was issued defining the curriculum for general primary and
civic schools in Croatia and Slavonia.

= According to this Decree, the purpose of Singing was to awaken and develop the musical spirit, ennoble the
heart, and revive patriotism, with simple church, folk, and patriotic songs being sung.

= Singing was taught in primary schools from grades 2 to 4, exclusively by ear.

= The correlation of Singing with other subjects, especially the Croatian language, was particularly emphasized.



CONTEXT

Secular songbooks preceding Kuhac’s Pjevanka, reflecting the pedagogical and cultural context of their time:

» Antun Vjenceslav Truhelka (1834.—1877.): 100 pésamah za porabu Skolsku, cérkvenu i domacu [100 Songs for School,
Church, and Home Use], Prague, 1859; Zagreb, 1866.

» Ljudevit Varjaci¢ (1852.—1926.): Lira. Pjesmarica s kajdama za musku i Zensku skolsku mladeZ [Lyre. Songbook with
Sheet Music for Male and Female School Youth], Zagreb, 1876., 1885.2i 1897.3

» Milovanka. Sbirka popievaka za mladeZ obojega spola [Collection of Songs for Youth of Both Genders], Zagreb,
Zagreb: Mucnjak i Sanftleben, 1885.

» lvan Zajc: Milozvuk. Sbirka popievaka za mladeZ obojega spola [Gentle Sounds. Collection of Songs for Youth of Both
Genders], Zagreb, 1876., 1894.2



KUHAC’S PEDAGOGICAL PRINCIPLES

Pjevanka songbook, 1885.

Singing in folk schools:

* shapes moral principles and character

e develops music taste

* promotes child's mental development

e pedagogically shapes children's entertainment
* encourages health care

* helps correct speech defects

* Folk songs are an ideal medium for conveying educational
messages because they are close to the people — they
originated from them and are therefore understandable to
them regardless of class differences.




PJEVANKA AS A COLLECTION OF NURSERY RHYMES
[MALESNICE]

MALESNICE:

* old songs of folk origin

* intended for young children

e connecting words and movements and activating multiple senses

e containing and transmitting characteristic features of the physiognomy of a particular nation, thus
aiding in national identification, connection, and a sense of unity

* their poetic potential: simplicity of expression, connection with play, onomatopoeia, simple verse,
and distinctive rhyme

e achieving direct and successful communication with the child

® nonsense



O Croatian literary historians have recognized in nursery rhymes the source where Croatian
children's poetry discovered and preserved its originality and unigueness.

0 Kuha¢ comprehended folk songs as the foundation upon which Croatian art music should
develop. He believed that composers must create in the national spirit and according to the
characteristics of their own folk music.

O In the second half of the 19th century in Croatia, there were two opposing poetic worlds of
children's literature:

the educator replaced the
poet: the strictness of meter

originality; nonsense;
playfulness with language;
and rhyme; themes convey
principles of morality and
patriotism; no artistic value

connection with play;
onomatopoeia;
humor
















CONCLUSION

=  Kuhac was the first music educator to identify and isolate the area of Croatian folk poetry directed
specifically at children from the broader corpus of oral literature

=  Within the ideological-political and pedagogical context, Kuhac discovered a distinctive, poetic world
of children's oral folk art defined by its own internal logical laws

=  Kuhac's vision of children's folk songs deviated from the purist and moralizing demands of music
educators

= The musical characteristics of malesnice from Kuhac's Pjevanka form the foundation of children's folk
songs of the 19th century and serve as a basis for exploring children's songs composed by Croatian
composers, to determine to what extent the creative authorship relied on folk traditions and how it
aligned with pedagogical imperatives.



