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Franjo Kuhač (1834-1911)

On 14th February 1864, Kuhač sent a 

letter to Josef Laudenbach, the 

municipal mayor of Đakovo, proposing

the program for a concert scheduled 

to take place in Đakovo on 19th March 

1864. In the letter, he refers to a

certain Miss Marie, about whom no 

additional information is known.



Franjo Š. Kuhač:
[How Our Music Education Should Be Organized], 
Zagreb, 1873:

„Good pianists: clumsy housekeepers, careless mothers.”



Franjo Š. Kuhač: [The First Croatian Instruction in Piano Playing for Children and Self-
Taught Adult], vol. 1, Zagreb, 1896



[On the Musical Education 

of Young Women], in: 

Domaće ognjište [Hearth 

of the Home] a family-

oriented magazine 

published by Croatian 

female teachers, 1901



In the second half of the 19th century in Croatia public and private education were based on 

different educational concepts:

• private schools prepared girls for advantageous marriages

• public schools fostered a patriotic discourse in which motherhood was at the center of a 

woman’s identity



Franjo Kuhač’s students – Croatian Music Institute Music 
school, in: Annual report of the Croatian 
Music Institute, 1872 

Croatian Music Institute Music School, Franjo Kuhač’s
curriculum, in: Annual report of the Croatian 
Music Institute, 1875/76 



Vatroslav Kolander (1848 – 1912)

• distinguished Zagreb organist, music pedagogue and 

concert pianist

• author of the second curriculum of the Croatian Music 

Institute music school



Anka Barbot-Krežma (1859 – 1914)

• one of the authors of the fourth curriculum of the 

Croatian Music Institute music school

• at a concert held on 14th November 1890, Barbot-

Krežma performed for the first time in Croatia the 

Piano Concerto Op. 33 by A. Dvořák.



1st 

curriculum

Franjo Kuhač 1875 • Damm Klavierschule

• Schmitt (études)

• W. A. Mozart and L. v. Beethoven (sonatas)

2nd 

curriculum

Vatroslav 

Kolander

1876 • M. Clementi (sonatinas)

• H. Bertini (etudes)

• Sonatas (?)

3rd 

curriculum

Milan Fabković,

Vatroslav

Lichtenegger,

Antun Stöckl

1883 • Technical exercises and études: A. Schmitt, C. Czerny, F. Ries, J. B. Cramer

M. Clementi: Gradus ad parnassum

• Sonatas: W. A. Mozart, L. v. Beethoven, J. Haydn, M. Clementi

• Piano concertos: F. Mendelssohn-Bartholdy, J. N. Hummel

• Symphonies by J. Haydn, W. A. Mozart, and L. v. Beethoven in four-hand arrangements; 

chamber works by W. A. Mozart, L. v. Beethoven, R. Schumann, and F. Mendelssohn-

Bartholdy

4th 

curriculum

a) Anka Barbot-

Krežma

b) Emilija

Makanec, Slava 

Proff, Olga 

Voršak

1895 • Sonatinas and rondos by W. A: Mozart, J. Haydn, L. v. Beethoven, F. Kuhlau, M. Clementi, F. 

X. Chwatal, R. Schumann, C. Gurlitt, R. Volkmann, and T. Kullak

• Sonatas by Haydn, Mozart, and Beethoven, R. Schumann’s children’s sonatas

• Piano miniatures by E. Grieg, F. Mendelssohn, P. I. Tchaikovsky, and F. Schubert

• Piano concertos by Hummel, F. Ries, F. Mendelssohn, L. v. Beethoven, F. Chopin and R. 

Schumann

• F. Chopin’s works

• F. Liszt’s works

• J. S. Bach: French and English suites, Italian Concerto, The Well-Tempered Clavier



Emilija Makanec (1851 – 1933)

• the first woman employed as a piano 
teacher (1890) in the Croatian Music 
Institute music school


