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Genres and the Importance of

Salon Music in Civil Croatia:
from Aristocratic Music-making
to Bourgeois Representation
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Types of salon gatherings
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% he Casino: Amade
(in the Casino: Amade

palace, former theatre)

- Stundinachung,
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vige allgem. Weryammlung
ver Yaramer=Cafine = Mitglie-
der, wurd fitr Sountaq den 30.
Samuer [ X, einberufen; es er-
gebtDemnac an fammeliche P.T.
Derrven Mittglieder die pfiche-
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dharte=Salen ves Cafine einu=
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The Hall (for Illyrian balls), now Institute for
history of Croatian literature, theatre and music
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Military private and official gatherings and balls:
residence of the actual commander of the Zagreb
general command
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Non-political soirées:
Bishop Juraj/Georg Haulik,
uratti)
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Musicians’ salons
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Ernest Krajanski in Varazdin




Ferdo Wiesner- leadlc in Samobor
Franjo and Anka Kre
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Granitz family with Dora Pejacevic
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Panly Granitz, Olgz Schulz, Dara Pejadevié | Ermest Schalz



Strozzi & Bela Pecic
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The repertoire in the salon

o ante Slorrfa

National music in the
ideological salons

Musicians performed their own
pieces

Pieces especially composed for
the salon

Salon pieces performed in
public entertainments
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Music for the salon

Neue Budse, Kunjtz und Mufifalienhandlung in Agram,
fange Gofle, im Mivovic'{dengHaufe Nr. 327.

Der Brfentigte madt dem geedrren Publtunt die geyiemende Any ige, daf e

wit boker .. Etotthalterei.Goncelfion i biefiger Landed-Hauptjtadt eine Buch-, | 4 i

Kunst- und Muosikallen-Handleng cridtc, urdnad Hntauf der biers
o116 1 ber fangen Baffe beftandesen Hamdlung, n demiciben BGejdafte Colale
unter der Firma:

’
oLeopold Sartman's Bucdhhandlung”
erdffnet Bat.

G diefer men erridhteten Handlung werden feté in entfprediender Auswabl
worvdthig umd burdy fertwdbrende ﬂzﬁgr woglichft fomplet erbaften fein: Bon
allen Fddern ber wifienfdafiliden @uvame yud bder Belarifit fowobl Altere
Werte, wie das Menefte im Ins und Auslande Erideinende; fhdne und gefgpmad.
polle Bilder mit und obue Rahmen, fowie iMuftvirte Werle; die neseften und beften
Wufitalicn, forwobl Eoncert: und Salon. Piccen, wie aud fir dem WMufit,Unterridpt;
sopliy abprbauw von aflen in das Fadh cinfdlagenden Artifeln eine arofe und
fhdue Wudmwabl, npmentlih poy €dred. und Ruruspapicren, allen Gattungen
eﬁqmb- und Beidnenrequifiten, Shulbidesn, Gedetsiihern, Befchaftés und Rotiys
biidgern 2.

Ales am Lager Feplende wird durd prompte Ragbefelung in mdglidft furjer
eit beforgt werden.

Der Gefertigte wipd aflen Sweigen feined Gefddftes die entfprecdiendie f
R

Hufmertiamleit widmen, und in ber Hoffnung, burdy cing fadptundige und felive
Pefbaftefihrung einem Bediirfuifie ber geehyten Bevditerung diejer LanbessHaupt.
favt und pepen Umgepung, fo wie dex awdmdrtigen geshiten Rommittenten u ge.
adgen, erlaubt e fid, fein newes Untexnehmen der Gunfe und Unterflitgung deé
grehrten Publitum bOFidR ju empfehlen.
Hgram im Jdwaer 1856
31924

_Leopold Hartman._
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arious tl:tles with ,,salon” (Salon-Albums, arrangements, variations,
tpourris or fantasies, dances etc.)

* Sentimental and virtuoso music
 Elements of folk tunes
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é// ranjo Ks. Kuhac (Zagreb): “I opet”, a Dalmatian folk-dance (kolo);

F

Collection of 8 dance pieces for piano from various part
of Croatia by Franjo Ks. Kuhac: Plesanka (Zagreb, 1893

“Golub | golubica”, polka-mazur;

Alexander Bosiljevac (Originating from Croatia, active in Sarajevo):
“Sarajevoer Quadrille”, “nach bosnischen und hercegovmlschen
Volksmelodien”;

Franjo Serafin Vilhar (origninating from Slovenia, active in Karlovac,
Sisak, Split, Gospic and Zagreb): “Jerino kolo”, in “durchaus
nationalem Geiste”;

Nikola Faller (Zagreb): “Un scrupule”, “ein pikanter Walzer”;

Vjekoslav/Aloys Rosenberg-Ruzic (Split): “GruB aus Spalato”, polkd
francaise;

Ante Stohr (Varazdin): “Grul aus Essek”, “Schnellpolka”;

Tomo Sestak (originating from Bohemia, active in Koprivnica): “Po
koprivnicki”, polka-francaise

« Croatian ,,national” salon-dance: Salon-kolo | =y
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dances, teachers | Tanguntervicht iy Avonnement. T s,

audy in biefem Jadre meinen Salon : Tanguntervidt mit Anflanbelebre in Agram Ju

' ectbeilen, exlaube id m'r bie Ghre befannt gu acben, vaf id gegen Gnbe D. M. cins
treffe und am 1. September, wo jede gefallige Thelinabme wou_e gittigft angepeigt fnn,

einen @yflud von 25 Tauyleftionen bid (i'p(’c felben ‘mon.a_rﬂ im Gryiebungsd Jnftitute

der Fraulein Jubanna Janda, Lange Gafie Nr. 776, exdfine, mofelbft jugleidy alled
Nadere au erfragen i, Gingelne Tamie pr erlermen, wee §. ‘B.'.kolo Slovensky,

| Mazurka, Polka-Mazurks, Polaische Quadrille, Kor-Tancz, i\cvt}:l(‘.ﬂ ’ C_sardés,
radbe Quadrille Frangaice, Quadrille-Surienne, Menuette, Lange Quadrille, Jeni-Polka,

» Eduard Eichler from Graz: dance teacher in Fasmigsys e T s
1850s, ,,Kolo Slovensky, Mazurka, Polka- i T O
Mazurka, Polnische Quadrille, Kor-Tancz, -
Nevtelen, Csardas, Quadrille-Francaise,
Quadrille-Stirienne, Menuette, Lance-
Quadrille, Jeni-Polka, Deutsch und Polka

einfach”

* A. J. Brill: in 1850s ,,Lehrer der
Gymnastik* and dance teacher

* Pietro Coronelli from Italy: since 1859
dance-master, coreographer

s Budbruderel vex Dr. 2fubevit @ak




National - international
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» Authors: mostly ,,Kleinmeister”, also
. bR/ /
male authors
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Brought national elements

Variety of instruments: piano, guitar,

/but also violin, cello; tamburica -
national instrument, but performed
international repertoire, often salon
pieces, performed for
orchestra
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Conclusion
1. variety of types of cultural and musical gathe

» from the perspective of privacy (i.e. from entirely private to
various levels of semi-private meetings),

» from the perspective of location (i.e. in one’s own house, rented
space, open-air gatherings),

» from the perspective of attitude and topics of the meeting
(political, cultural, specifically musical, mixed)

» from the perspective of social participation (aristocratic,
bourgeois, military officials, church dignitaries, mixed).



2. some characteristics of the salons in Civil Croatia

. Bolitical salons were more regular in Zagreb as the centre of political power, especially
efore the 1848/49 revolution and the subsequent period of neo-absolutism. Possibly - and
some future investigation should prove or deny it - they existed in Zagreb also during the
second half of the nineteenth century, as well as outside Zagreb;

» (prevailingly) non-political gatherings were organized throughout the ‘long nineteenth
century’, especially those with professional and amateur musicians, regardless of their
status and social background {nebility-and-citizens;—militaryorclergy)s

. musigc in the salons was not always strictly composed for this purpose and shows a certain
variely, tnds;

I . o ;
. althou%h the majority of houses where salons were organized possessed pianos, there were

also other instruments used {ecello;—vielin—guitar} as well as vocals;

» the growing quantity of salons towards the end of the nineteenth century, points to the
rowing bourgeoisie and its te‘ndenc.E/. towards artistic and cultural participation, but also in
eir intention to participate 1n.Eol1 ical networks. Salon gatherings were a perfect
opplocqt;Jmty to be acquainted with relevant people (both in the political and the artistic
worlds).
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